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Can. Con. Can Do 


So we're going FM. We hope. 

Radio Sir George's application for a 
broadcast FM license was handed in to 
the Canadian Radio Television Telecom¬ 
munications Commission (CRTC) on Oc¬ 
tober 22 and our fingers are crossed. 
CRTC requirements which call for lots of 
Canadian Content and information are 
easily matched by our present format 
and we don't expect to have any pro¬ 
blems with the application. 

In fact, as one listener pointed out the 
other day: "Who would have guessed 
that 30 per cent Canadian Content would 
be so painless?" As a matter of fact, 
Canadian m usic — 

underground/independant Canadian 
music — is probably as good or better 
th in independants from any other coun¬ 
try in the world, be they European or 
even the dreaded U S. 

With Canadian mainstream finding no 
style of its own, the Canadian 
underground has branched out in every 
conceivable direction from the retro- 
punk of the Forgottten Rebels to the 
industrial-dance of Skinny Puppy. 

Playing Canadian albums isn't a chore, 
it's an exercise in discovery that's usually 
(though, admittedly, not invariably) quite 
pleasant. More fun is playing new pro¬ 
duct from Montreal and the next couple 
of months are bound to be great with 
new releases due, or just released from 
the Nils, SCUM, Secret Act, Three 
O'Clock Train, Disappointed a Few Peo¬ 
ple, Landed Immigrant and others along 
with new compilations from local Indies 
OG and Psyche-Industry. 

Supporting your local music industry 
is no longer a task performed because of 
local pride, it's a real pleasure. 

Paul Gott 
Station Manager 
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Sitting mysteriously atop the CRSG 
charts all summer, sneering down with 
slightly-crazed three-chord arrogance at 
lesser groups like R.E.M. and the Talking 
Heads, the Forgotten Rebels are a Cana¬ 
dian wonder: Uptempo punk'n'roll in the 
great Ramones-Vibrators tradition with 
just enough lack of imagination to make 
it brilliant. 

They're mysterious because we literally 
knew nothing about the group while they 
rested on the top of our Top 30. They're 
based in Toronto, originally from Oshawa 
(we think) and they play fuzzed-out rock 
like nobody has in years. 

Here we have an interview conducted 
with vocalist/songwriter Mickey De 
Sadist , caught just as he was heading out 
on the town... 

RearGarde: Do you guys consider 
yourselves Punk or Rock'n'roll? 

Mickey: We're just a band, that's all A 
band that any punk can listen to or any 
rocker can listen to 

RearGarde: What do you guys do when 
you're not on stage? 

Mickey: I listen to Mott the Hoople... 
RearGarde: Early seventies stuff? 

Mickey: Yeah, Mott's live album, David 
Bowie — Ziggy, the Sex Pistols 
RearGarde: Your new EP has a different 
sound from your earlier albums. Any par¬ 
ticular reason for it? 

Mickey: The actual sound of the record 
is just evolvement. but the next record is 
going to be more like In Love With The 
System (the first LP) 'cause that's the 
sound we have right now. 

RearGarde: Is it a more commercial 
direction? You have a video on 
MuchMusic now. 

Mickey: No Video sucks. I don't want to, 
have anything to do with it and I'm not 
interested in acting. If you take a look at 
the video, you'll see how bored I was 
when I was doing it. I act like a bad actor 
— that's because I don't feel like taking 
fifty fucking thousand takes of anything 
and I don't feel like doing anything like 
that every again and I hope I don't have 
to. I think that videos stink and people 


who make videos are just another 
asshole with their hand sticking out for 
more money. 

RearGarde: We can't find any of your 
stuff in Montreal. 

Mickey: That's because we're very badly 
distributed. 

RearGarde: Do you think we'll be able to 
find your stuff pretty soon? 

Mickey: One of these years. 

RearGarde: You write all the lyrics. 
Where do you find inspiration for songs 
like Surf in' On Heroin? 

Mickey: Off washroom walls. 
Reartiafde: Hang around lots of 
washrooms? 

Mickey: And bus stations 
RearGarde: You changed labels recently. 
How come? 

Mickey: The other one didn't handle us 
enough. Or pay us our money. 
RearGarde: So, when you guys come 
down, are^ you going to be hanging 
around Montreal? 

Mickey: I don't feel like hanging around 
Montreal. 

RearGarde: Like Toronto better? 

Mickey: No, I don't like Toronto at all. I 
like New York City. And I don't like Van¬ 
couver, Calgary or Edmonton either. As a 


matter of fact, the only city in this coun¬ 
try I do like — and I just said I don't like 
Vancouver, but that's the one I like the 
best. 

RearGarde: Have you ever played Mon¬ 
treal before? 

Mickey: No, and if I don't make any 
money this time, I won't ever play it 
again. I'm more interested in putting out 
records to be played on the air that I am 
in even stepping into a nightclub, though 
I do enjoy playing. But if I don't make 
money playing the first time, I won't do 
it again. 

RearGarde: A little capitalistic, isn't it? 
Mickey: Well, I mean I gotta live. I don't 
have anyone else to support me. 
RearGarde: but you don't go in for any of 
this big record company hype. 

Mickey: No, that's bullshit. If a record's 
good, it's good. Just like taped music. 
People say that taped music is killing the 
industry, well I say kill the part of the in¬ 
dustry that's only worth taping one song 
off the album. People who tape us tape 
the whole album because the record's 
unavailable. And I couldn't care less 
because if the record was there, they'd 
be buying the record. 

RearGarde: Are you looking for a major 
record deal? 

Mickey: I don't know. If it comes along, 
we'll take it. You don't do it just for fun, 
it isn't worth it. And you won't get 
anywhere if you do it just for the money. 

Interview conducted by Paul Gott 








Wave FormsrSaturday, 16:00 — 17:00 

A weekly exploration into the art and 
technique of electro-acoustic music. 
With the cooperation of the Concordia 
Electro-Acoustic Composer's group and 
other electronic music groups in Mon¬ 
treal, the producerfhost Michael Cericke 
presents music and tape compositions by 
Canadian and international composers. 
For a glimpse into the sonic explorations 
available to modern composers using 
tape manipulation and digital elec¬ 
tronics, tune in to Wave Forms on CRSC. 


Nighttime Jazz: Tuesday, 21:00 — 24:00 

If it's at night and it sounds like jazz, it 
must be CRSG's Tuesday night jazz 
show. Encompassing features, ex¬ 
perimental and more traditional forms of 
jazz. The music on Tuesday nights 
should keep jazz enthusiasts happy for 
the entire week. 

SPUNK: Friday, 21:00 - 24:00 

A way of life where requests are not only 
encouraged but mandatory. From D O.A. 
to Oktoberfest music on open anar¬ 


chistic (not anachronistic) format em¬ 
phasizing local, Canadian Content and 
New Releases. The only show to expand 
into a radio station 

New Release Show: Wednesday, 19:00 — 
20:30 

Again, a show that lives up to its name, 
featuring releases, most of which are 
new. Of course it also includes other lit¬ 
tle tidbits like information on the artists, 
features and on what's going on with 
other indie charts. 


Rhythm & Bruises: Thursday, 21:00 — 
24:00 

Bop n Roll takes on a more vicious 
slant as Paul, its host, gets older and 
fails even more courses. Rockabilly, 
punk and Rock n Roll are mixed in 
with increasingly incoherent informa¬ 
tion. Three chords reign on the show 
whose slogan is "No Talking Heads re¬ 
quests". Music with an edge for peo¬ 
ple off the edge. 

Sounds from the Underground: 
Wednesday^ 8:10 — 19:00 

An infgrmative 50 minutes on what's 
happenin', man, in Montreal. Music, 
band interviews and your usual 
assortment of scene trash — all 
brought to life by the Queen of the 
Eyebrow herself, Kisti — bringing you 
bonus action on who's who and 
what's what in the local music scene. 

Music for Psychotics and Their Loved 
Ones: Wednesday, 21:00-24:00 

This rs not a show. This is your dirty 
laundry. This is you mother telling 
you to wipe well. This is your boss 
telling you you're fired. Music for 
Psychotics and Their Loved Ones is a 
killer on the loose. Clips from your 
favourite psychotic films, mongolian 
death chants from the south of 
France, a toilet flushing and oh yes, 
there's music too. 

Christian Show: Saturday & Sunday, 
8:00 - 10:00 

Christian music with a difference. 
Tune in weekend mornings for a spec¬ 
trum of alternative music with Chris¬ 
tian lyrics, anywhere from new wave 
to pop. Faithfully brought to you by 
Andr6 and Mike. 
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A valuable addition to cable televi 
sion is Cable Radio. A simple connec¬ 
tion to your FM tuner provides 
numerous American and ethnic sta¬ 
tions, as well as other local FM sta¬ 
tions. Montreal's full-time alternative 
station is only available on CFCable. 
CRSC 89.1 Cable FM. Tune us in... 


CFCABLE TV 


7353711 


Rhythm and Blues Spotlight: Satur¬ 
day, 20:30 - 22:00 
What do the fifties and eighties have 
in common? Well, this show attempts 
to expose the striking connection bet¬ 
ween the old and the new music in 
order to prove that we may well be 
repeating ourselves more honestly 
and intelligently. R&B is no longer 
just mushy emotions groaned out 
against a rhythm that resembles the 
human heartbeat, and this show is out 
to prove it. You can also be sure that 
a large portion of the show will be 
dedicated to black American blues, 
along with philosophical insights 
about why R&B hasn't died along with 
many of its heroes and advocates. 


Cold-Age, Nuclear War Show: Friday, 
16:00 - 18:00 

Dance, shuffle or crawl to the music 
of a world on the edge. We are on the 
verge of death, so let's party till the 
end of time. This show features music 
and topics that deal with war, guns, 
death and destruction. Not all of this 
show is doom and gloom, though. A 
lot of the music is positive. The music 
is trying to unite the world against 
racism, injustice, famine, unemploy¬ 
ment and most of all, war and global 
death 

Suicidal' Informative' Accelerating; 
Monday, 12:00 - 2:00 

Escape to the dimension of Suicidal' 
Informative' Accelerating' radio of 
the future. . Start your week off right! 
Catch the chit-chat on gigs, openings, 
current happenings plus intelligent 
gossip here, and around Montreal, 
mixed with your daily dose of Cana¬ 
dian alternative. 
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Three O'clock Train are Montreal's un¬ 
disputed kings of cowpunk. 

Together for less than two years, the 
Train have amassed a large following and 
a big reputation leading to a much- 
anticipated album release within the next 
couple of months. Their demos never fail 
to reach high on the CRSG charts — a 
guaranteed measure of success for any 
band. 

Bassist Dave Hill was caught in the 
hallways of Con. U. and was herded into 
the infamous CRSG production studio for 
the following missives... 

RearGarde: How long has the band been 
together? 

Dave: We've been together for about 18 
months now. We haven't played over the 
summer for various reasons. I've been 
away in Europe and we've been recor¬ 
ding. But as a group, the three of us — 
the original three, have been together 
about that long. 

RearGarde: You've been doing a lot of 
shows. You must have been amassing 
quite a repertoire. 

Dave: We've got about 30 that we like to 
play and about another ten that wd 
could play if somebody put a gun to our 
heads. 

RearGarde: I notice that in concert you 
include a reasonable number of cover 
tunes 

Dave: Not that many. I think a lot of peo¬ 
ple mistake our original stuff for cover 
tunes because it sort of fits right in there. 


But we only play about five covers — we 
only know about five covers. 

RearGarde: What kind of covers. 

Dave: We do Conway Twitty, a cover of 
what's-her-name —■ Tammy Wynette, we 
do an Alex Chilton tune and a couple of 
songs by an old friend, Keith Rawlings. 
RearGarde: You seem to be oriented 
heavily towards country and western, 
but there are heavy folk and dance in¬ 
fluences as well. 

Dave: Well, I suppose you can basically 
call it what you like. We're sort of un¬ 
comfortable with labels. We like to think 
of it as rock and roll in the sense that ear¬ 
ly Stones are rock and roll. Also CCR or 
Neil Young rock and roll. And that leaves 
room for blues roots and country roots 
and whatever else we feel like playing. 
RearGarde: How did you guys originally 
get together? 

Train: Well, Pierre — our drummer — 
and I played in a band called Ulterior 
Motive about five years ago and Mac 
played in a band called Sid Serious and 
the Pseuds. When the Pseuds broke up 
early last year, Mac wanted to start a 
more country-oriented band. We figured 
we'd give it a shot and when people 
seemed to enjoy it, we enjoyed it and the 
joke became serious. 

RearGarde: It seems to be working. At 
CRSG, for instance, you always seem to 
be on the Top 30. After 18 months of be¬ 
ing together, haYe you accomplished 
what you wanted to do so Mr? 

Dave: Well, our hopes are what every 


red-blooded rock'n'roll devotee wants. It 
would be nice to quit one's job and make 
this a full-time — dare I say it — profes¬ 
sion. Eighteen months ago we had the 
standard plan. You know — do gigs, 
make a record, tour, massive adulation 
on the part of the audience. To be honest 
with you, I thought it would happen a bit 
faster but things being the way they are 
in Montreal, it always seems to go a bit 
slower than you would hope or plan. 
RearGarde: Was the band just three 
members originally? 

Dave: Originally, it was a three-piece 
though we always had in mind that we'd 
expand. Over the past year we've had a 
number of back-up singers and we've 
gone through one guitarist — we're on 
our second. 

RearGarde: So you're beefing up your 
sound a bit. 

Dave: Yeah, it's very guitar-oriented. It's 
pretty raunchy right now. 

RearGarde: How do you feel about the 
Montreal music scene? 

Dave: I personally have been involved in 
the scene for quite a long time and I've 
never been so encouraged as I am now. 
There seem to be an amazing number of 
bands trying to make a name for 
themselves. 

RearGarde: Just out of curiousity, how 
did you get the name Three O'clock 
Train? 

Dave: Oh, that was dreampt up at the St. 
Regis Tavern. 

RearGarde: Under the influence? 

Dave: Happy Hour. It doesn't mean 
anything. 

Interview conducted by Rob Rodriguez 
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The Darned Nine Nine Nine Disappointed A Few People 


Anti-Apartheid Benefit: DAFP, The Darn¬ 
ed, Weather Permitting, Child for Aye 
November 14 
Loyola Campus Centre 

On the 14th, the Loyola Campus Ceh-$r 
tre played host to its first multi-bard;- 
bash. Organized by the S.C.P.A. Ant' 
Apartheid Committee and co-sponsored, 
by the Link, the McGill Daily and of 
course, politically-conscious CRSG the 
event served the purpose of raising funds 
for those organizations in South Africa 
fighting against Apartheid. 

Fortunately, this aspect of the benefit 
was not stressed. Who needs politics rub¬ 
bed in one's face all the time? The short 
word of welcome was sufficient to state 
the goal of the benefit, and the bands, 
confirming their support for the Anti- 
Apartheid Movement by playing for free, 
stuck to playing their music. No over- 
zealous speeches. 

Disappointed a Few People opened 
with what could be called the loudest set 
of the evening. Playing to a not-quite-full 
hall, D.A.F.P. put out powerfully, leaving 
those on hand somewhat taken aback by 
the strength of the set. D A.F.P.'s singer, 
Ian Stevens roamed around the empty 
floor, trying to get the audience moving. 
All was in vain as most of those present 
didn't know quite how to react. Unfor¬ 
tunately, many of those who did want to 
hear them arrived after they'd vacated 
the stage for the next band. Child For 
Aye. 

Relative new-comers to the Mtl. music 
scene. Child for Aye are a young band 
and received a better rerpotion from the 



growing crowd by playing more accessi¬ 
ble stuff. They play catchy, well- 
arranged music, with a solid rhythm sec¬ 
tion. A clever layering of keyboards^and 
guitar reminds one of the Cure & U2, 
without being unoriginal. The audience 
seemed to love it. - 

The third band to hit the stage was, in 
mV opinion, the musical low point of the 
evening. Weather Permitting played 
nothing but meaningless pop Their 
R.E.M. style is, at most, pleasant and 
unoriginal. Don't misunderstand me. 
They are good at what they do, but what 
they do doesn't generate any interest on 
my part. You can judge for yourself by 
picking up a copy of Listen , a Montreal 
compilation of VOT records. Listen also 
includes a track from The Darned, the 
band that ended the benefit in true style. 

True style. True fun. They may lack 
the song-writing skills of Three O'clock 
Train, but what they lack on paper they 
put out on stage. The Darned's set really 
came across on stage, and with the ex¬ 
ception of vocalist Donna-Lee Marsh's 
immobility up front, the band as a whole 
cooked up an energetic set. Mentions go 
to Steve Burliuk on guitar and vocals and 
to Rob Forbes on drums. They ended 
their set appropriately with a two song 
encore in front of their die-hard fans. 
(Read friends). 

Overall the sound was good at the 
Loyola Campus Centre. The benefit did 
raise some funds. However, as I write 
this review I don't know the exact 
figures. 1 don't even know how the funds 
will go to South Africa — via the Bank of 
Montreal? 

Michel Laliberte 

Nine Nine Nine 
Club Soda 
October 27 

So. I'm sitting here in Peel Pub, mun- 
chin' down some tasty pretzels, takin' 
advantage of the $4.50 pitcher special, 
writin' this review. Nine Nine Nine 
played Club Soda over a month ago If 
my memory serves me right (Which 
usually isn't the case) I remember beer. I 
remember some choice tunes. I 
remember... hie. 

Nine Nine Nine were... uh... Nine Nine 
Nine. It seems they've been content to 


rest on their laurels... Nine Nine Nine 
have been Nine Nine Nine for the past 
nine years. But that didn't deter the 
small, yet receptive crowd who showed 
up that fair Monday eve in October for 
their fix of the same bid songs Same old 
fates. Same new odes too Seems at 
whatever stage of Random, the crowd 
was content with the typical Nine Nine 


n 

Concert 


Nine fare. 

Good old Nick had to ask 'em if they'd 
get up and dance And dance they did, to 
such pop-punk anthems as Titannic 
Reaction , Feeling Alright With the Crew, 
Homocide and Inside Out. All were car¬ 
ried out with standard Nine Nine Nine 
finesse — we'd be talkin' stud action on 
stage. We'd be talkin' severe strutage 
special for all the birds present. Nine 
years in the making and not a 
manoeuver outta place. Outta date 
maybe, but not outta place for the crew 






















or their fans: 

Mtl's Asexuafs, an unusual warm-up 
combination, blew the nose off my f^ce 
to say the least. Tight. Very tight. Watch 
for their upcoming LP, Contemporary 
World, which should be in your favorite 
record store before December. They are 
reported to do an amazing cover of 
Dylan's The Times, They Are A'Changin'. 



So. Enough ramble action... pass me that 
pitcher! I need a refill. Can't expect me 
to continue on an empty bladder, do 
you? 

Kirst Matsuo 

The Amphibians 
November 16 
The Blue Door 

Imagine if you will the basement of 
"The Blue Door" Frat on University 
Avenue. It's dark. Smoke wafts above 


your head and in front of your face. 
There is not a square inch of floor as the 
room is packed with drunken young men 
and women. 

Shades of "Animal house", there is a 
band playing up front and they are ac¬ 
tually good. No, they're not merely good 
— (After three cups of Bacardi punch 
and a room full of lithsome co-eds) they 
are great. They are hot. 'The Amphibians' 
are cooking with butane. 

The band is playing manic, fuzz- 
ridden versions of sixties' classics like 
"Wild Thing", "Purple Haze", and 
"Gloria". 

Lead singer and rythm guitarist Bernie 
O'Neill favors dark, Lennonesque shade; 
and a black suit. Brother Phil enjoy? 
playing his drums like a smiling Keith 
Moon. Peter MacEwan handles bass and 
Pete Neolson is more than competent on 
lead guitar — complete with some in 
triguing facial expressions, 

Watch out for The Amphibians 
transformation of "Like A Virgin" into 
something Sid Vicious would have been 
proud of and the original Salamander, a 
song which already has a cult following 
of sorts judging from the response of the 
throng. 'The Amphibians' are currently 
buried in the McGill Frat-Residence par¬ 
ty scene. Rumour has it that a CRSG 
demo tape is in the works, if they feel 
like it. 

Dave Sherman 

Tupelo Chain Sex 
October 30 
Foufounes Electriques 

Question: What do you get when you 
combine a 41-year-old polyester-clad 
saxophone-playing truck driver, a 
terminally-anemic guitarist, a starch- 
consuming crazed drummer, an ex- 
Mother of Invention electric violinist, a 
conservative-trained chellist on bass and 
a lead singer whose jeans were almost as 
revealing as Iggy Pop's (when Iggy had 
them off, naturally), mixed with Elvis' 
birthplace, movies akin with the Hills 
Have Eyes, and the biological urge? 

Answer: A band that would surely 
blow you from here to Mellonville and 
back, though I'm notsure what'sdoingin 
Mellonville these days. On Wednesday 
October 30th just such a mixture was 


concocted on the stage at Foufounes 
Electriques and it was nothing short of 
appetizing. 

The six course musical meal was non 
other than Tupelo Chain^Sex 

People have been desperately trying 
to classify this band with such com¬ 
parisons as "Cab Calloway mefets Fear" 
or "Count Basie meets th^Dead Ken- 
nedys". The best way to deal with the 
problem of classifying Tupelo Chain Sex 
is bv not even trying. 



In an age when bands seem to staKt 
their reputations more on their haircuts 
than on their talent, it was most 
refreshing to see a group of guys who not 
only put out a mezmerizing hour-and-a- 
half of tight original music but did it with 
a high degree of professionalism... and 
all this for a mere four dollars! 

For those of you who were there, ex¬ 
planations are unnecessary, and for 
those of you who were not... well, it 
would take too long to clue you in within 
the confines of a mere paragraph. 
However there is hope for you yet as the 
band is planning to make a return trip in 
the spring. In the meantime you might 
consider acquiring the sextet's latest 
album Spot the Difference which rates 
on my charrt as the number one disc of 
1985. But since this isn't a record review 
I'll rave on about it no longer. 

Just keep in mind that the next time 
you see a van-load of polyester-clad, 
starch-eating, semi-nude musicians pull¬ 
ing into town, be sure to know that there 
will be something incredible happening 
in the way of counter-pigeon hole music, 
and don't miss it. 

Brian Zelnicker 


Tupelo Chain Sex ^^^Child For Aye Weather Permitting 










The Independents 
Save Yourself 
Rockin' Rod 

The Independents newest album is a 
refreshing change from most other Cana¬ 
dian albums. Combining a hard, 
thrashing guitar with a 60's oriented 
vocals, they have created an interesting 
60's garage-band sound. If nothing else 
they provide a much needed break from 
the run-of-the-mill, alternative, Canadian 
music scene that is happening today. 

Songs such as Sorry for the World im¬ 
mediately grab your attention and hold 
it until the end of the song. It also whets 
your appetite and makes you feel com¬ 
pelled to listen to the entire album even 
if it means being late for an appoint¬ 
ment. 

Why Should I Care Anymore? is the on¬ 
ly ballad on the album. If you want to 
get depressed (as I'm sure everybody 
does), this song will surely be a good 
song to play. After listening to it, you'll 
be well on your way. 

Though the Independents are definite* 
ly worth the price of the album, they still 
lack experience and this tends to show 
every once and a while in their songs. I'm 
sure that their next album will have a 
more polished sound and be on the 
golden road to success. Buy it — you 
won't be disappointed. 

Suzanne Dyson 


Jazz Top 5 


The Cannibals 
The Rest Of... 

GMG Records 

The Cannibals are the self described 
kings of British "Trash" music — a muta¬ 
tion known on this side of the Atlantic as 
the "Garage" sound. The Rest Of... is a 
compilation of "Cannibals" singles from 
1977 through 79 featuring three different 
recording sessions and a variety of tran¬ 
sient band members. 

The album features r and b standards 
like Chuck Berry's Nadine and Talking 
about You and Willie Dixon's Back Door 
Man. 'The Cannibals' rework these and 
other rock classics in their inimitable 
fashion. 

The sound is raw, crude and nasty. 
These guys certainly owe a debt to the 
early Rolling Stones circa 1964, par¬ 
ticularly on blues numbers like / might as 
well do it anyway and Dixon s Hoochie 
Coochie Man. There is even a 
'Cannibalized' version of the obscure 
Jagger and Richards composition, Flight 
505. 

However, without a doubt the 
highlights of this album are the furious 
renditions of the Lennon and McCartney 
rockers SlowDown and / Wanna Be Your 
Man. The searing fuzz guitar on the lat¬ 
ter by 1977 Cannibal Tony Oliver 
epitomizes the all out madness of great 
"Trash". 

Dave Sherman 


continued 



Fear 

More Beer 
Restless/Enigma 

The title of Fear's newest album 
speaks for itself. Yup, there's no 
disputing that! It shows their juvenile, 
heavy-metal frame of mind — drugs, 
alcohol, screwing women and being, in 
general, real assholes. I was close to be¬ 
ing delerious with joy when the album 
was over — only for the fact that it was 
over 

More Beer is an unsuccessful attempt 
to try and fit in with the top hardcore 
bands like the Dead Kennedys. The first 
song off the album, entitled The Mouth 
Don't Stop (The Trouble With Women Is) 
begins with one band member saying, 
"Oh, are we recording?" much like the 
Dead Kennedys style of not overediting, 
if not underediting. Come on guys — 
what happened to originality? 

Song titles such as More Beer , Bomb 
the Russians , Waiting for the Meat and 
others just don't seem to stir an urge 
from inside to grab the album off the 
shelf, yank the record from its sleeve and 
play it non-stop for the next three hours. 


CANNIBAL 


Jean Luc Ponty 
Anthony Braxton 
Al Di Miola 
Liz Story 
Stanley Jordan 


Fables 

Seven Standards 1985 Vol. 1 
Soaring Through A Dream 
Unaccountable Effect 
Magic Touch 


Atlantic/WE A 
Magenta 
Manhattan 
Windham Hill 
Blue Note 


















Traditionally, when CRSG conducts an 
interview, we send out one person . But 
this time we had a hard time deciding 
who to send , there being so many Blasters 
fans in the station. So we finally narrowed 
it down to six. 

Crowded onto a small table in the 
vestibule of the Spectrum, space limita¬ 
tions prevented any more than two of the 
Blasters turning up , but they didn't seem 
too put off by being outnumbered three- 
tchone. 

So here we go with an interview con¬ 
ducted by a bunch of rock'n'rollers with a 
couple of die-hard rockers (Gene Taylor 
on piano and Bill Bateman on drums) 
with a sound check going on in the 
background and roadies tripping over the 
tape recorder's cord: a real rock'n'roll at¬ 
mosphere. 

RearGarde: What took you so long to get 
to Montreal? 

Blasters: We just kept missing it I guess. 
RearGarde: Have people responded well 
to your change of sound with the new 
album? 

Blasters: The turn-outs have been gre$t 
so far on this tour. For the most part I 
don't think we've changed that muoh, 
but you've got to move in some direc¬ 
tion, you've got to explore. Dave is get¬ 
ting a little bit more adventurous in his 

Blasting Out 


writing. He came up with a lot more 
songs than are on this album and at the 
end of it they previewed them all and 
selected the ones that would go on the 
LP. There were horn songs, then there 
were practice songs, then there was the 
John Cougar Mellencamp song (Colored 
Lights) which had to goon because it was 
a gift. The songs have to fit like that, so 
Dave wrote lust Another Sunday to fit 
with the Cougar song and then no horns 
would fit on after putting that song, in 
the eyes of Lenny the producer. 
RearGarde: Why was the Cougar song so 
important? 

Blasters: Cougar wrote it and arranged it 
then his producer helped us with it. We 
thought maybe it would give us a leg up 
on the AM record market, I mean we 
aren't looking for the no. 1 smash record 
of the year but we need some inroads in¬ 
to AM radio. We've always done pretty 
good with the College radio in the States. 
Every record we've put out has been in 
the top five. I think this one was number 
one for awhile in Colleges across 
America. On commercial radio some of 
the FM stations play us but nationwide 
we have yet to crack radio. 

RearGarde: How has the response been 
around the country, do certain areas 
pick up on you because you are more 




devoted to the roots? 

Blasters: Yeah, some places are strong 
naturally, Like Austin Texas, they've lov¬ 
ed the band there ever since the beginn¬ 
ing. We did the Old Opery House on a 
week night and there was a great turnout 
considering they get acts like Willy 
Nelson. 

RearGarde: What do you think of 
rockabilly imitations like the Stray Cats? 
Blasters: We've never looks at ourselves 



as a rockabilly band. We're white boys 
doing blues and it comes out sounding 
more country influenced. A lot of the 
rockabilly thing was a fad: Everyone 
went out and bought pleated skirts, com¬ 
bed their hair back, and got '59 Cadillacs 
and then a couple of years later moved 
into Boy George. 

RearGarde: How did the punk scene in 
LA react to you when you played the 
Whiskey a Go-Go? 

Blasters: We played real loud and real 
fast and they dug it. We were a little dif¬ 
ferent because we had Phil singing, they 
had... like kids singing and Phil is like a 
man, a full grown adult. He sings like so¬ 
meone's dad not like their kid. 

continued on page 12 
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continued from page 11 
Blasters: What are your audiences usual¬ 
ly like? 

Blasters: We get it all, we really get a 
cross-section of people. We've had plen¬ 
ty of father and son combos. If a kid 
buys the record and he plays it and his 
old man says, 'Hey, what's that playng, it 
sounds kinda familiar. I used to listen to 
stuff like that.' I remember this one kid 
who came up to get his album 
autographed and he said that he and his 
dad had never got along until they came 
to a Blasters show. I thought, 'Well... 
SOCIAL SERVICES..." 

RearGarde: Keeping the American fami¬ 
ly together, huh? 

Blasters: It's the kind of music where age 
is not a barrier. We've got roots in our 
music from recorded history and from 
the present. We've got Les Allen playing 
sax and he's been playing since the 40's. 
He fits in just fine. Our sound isn't 
changing, it's just evolving into a more 
melodious pattern — though we're still 
not too avant-garde. 

RearGarde: Have you exploited videos 
and television yet? 

Blasters: Not really. I mean what video 
really helps is if you've got a song that 


could go on FM and you've got a fairly 
new band. A band like Duran Duran, 
they came from England I guess, and 
nobody knew who they were until they 
had a video in front of them. It helps the 
snowball effect — but radio's still the 
number one thing. 

RearGarde: How about the movies? You 
were in Streets of Fire — how did you get 
involved in that? 

Blasters: The producer Walter hill likes 
us so he asked us to do 48 hours. We 
turned his down, then later he asked us 
to do Streets of Fire, so we took it. It took 
us four days to do our part. We just got 
up on stage and lip-synched our songs 
over and over again, which wasn't too 
difficult. The biggest problem we had 
was making sure nobody lost their war¬ 
drobe, cause the second day if you don't 
show up with exactly the same clothes. A 
couple of times we lot a hat and there 
was a panic search for it. It was fun. 
RearGarde: Any more music projects? 
Blasters: A Budweiser commercial. 
We're trying to encourage the youth of 
America to drink lots of beer and get 
plastered drunk. We asked for Bud en¬ 
dorsements when the band started put 
and they gave us 25 free cases of beer a 


month if we'd hang Bud banners at every 
show. 

RearGarde: Any free beer in the recent 
contracts? 

Blasters: We make sure we always get 
free beer. 

Interview conducted by Ann McLaughlin 




Ray Condo and His Hard Rock 
Goners: The Goners show a lot of pro¬ 
mise on "Willing and Ready". It's a 
hard rockin'-fast boppin' 50's style 
tune. The harp (harmonica) is lost in 
the mix, and some of the production 
is a bit muddled. There is, however, 
lots of energy. They also use some 
violins and other stuff, like a good 
stand-up bass. This tune makes you 
want to bop till you drop. Check them 
out, when and where you can. 

Greg Miller, 

Ripcordz: The Ripcordz are a bunch 
of quasi-rightists from the basement 
playrooms of suburbia. Their first in¬ 
dependent release, "Bikini Beach" is 
a political statement about the decay¬ 
ing virtues of North American life. In 
true trash garage style, 'Bikini Beach" 
bounces over the airwaves with an 


80's surf backbeat. If you want to 
twist to the edge, this is for you. Well, 
maybe... 

Dan Brehill 

Three O'clock* Train: An interesting 
aspect of The Train's new demo. The 
Devil Like Me, is that it seems to take 
roots in the old 1950's "Sho-be-do-ah" 
classics with the distinct difference of 
having more punch, and more in¬ 
telligent, honest and brutyal lyrics. 
This is the eighties folks, and instead 
of wallowing in self-pity and sadness 
about a lost mate, we hear lines like, 
"The devil likes me... He is here to 
help me kill your boyfriend." If one 
listens closely enough, one will no 
doubt recognize that the style of 
Three O'clock Train comes through 
very nicely on this new demo. Thank 
fate that someone has finally had the 


good sense to put the 
guys in a decent studio 

Robert Barake 

Landed Immigrant: "It Was You' 
has a nice guitar hook based on 
70's style rock though the vocals an 
lyrics ain't that inspired. At one poin 
in the song the lyrics and guitars let 
loose, showing that the band is 
capable of having a hard-driving 
sound. This song is basically commer¬ 
cial rock that should be played on 
commercial radio but probably won't 
be. They will have played at the Con¬ 
cordia Rock'n'Roll show by the time 
you read this. Some bands are way 
better live — let's hope they show 
lots of energy and some raunchy 
guitars at the bash, instead of this 
pretty tame demo. 

Greg Miller 
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One hot smmer night in the very very 
distant past a band of marauding gypsies 
happened upon a small village in rural 
Alberta. 

They did not have any clothes or food. 
They did have liquids, though. 

Rum; Wine, Bourbon; Beer; more 
beer... They assembled around a 
smoldering fire and began to drink. Thy 
started with the Rum. Thus rock'n'roll 
was born. 

Therefore, Jerry Jerry and the Sons of 
Rhythm Orchestra Road Gore: The Band 
That Drank Too Much... the name of an 
album. The birth of a legend. The pro¬ 
mise that won't be broken . The earwig 
that refused to die. Where have all the 
flowers gone? Only Jerry knows for sure. 

The detox tour 1985. Jerry Jerry and 
thr Sons of Rhythm Orchestra are your 
basic hillbilly band from Edmonton. 
They are comprised of Blake Cheetah on 
Bass, Sparky the Happy Troll on Drum(s), 
Reverend Rockin' Roland on Mosrite (?), 
Ace Picks on Electric guitar and lerry 
jerry on Vocals Vocals. 

The band staggered into Montreal 
recently and played in an unprecedented 
three different places in one day. A mid¬ 
afternoon set at Cheap Thrills record em¬ 
porium was enjoyed by about thirty peo¬ 
ple A set at Concordia University 
(preceding Hype, Asexuals and S.N.F.U.) 
came a tew hours later and was followed 
by two livelv sets at Station Ten which 
ended what must have been an ex¬ 
hausting day for the band. A few days 
later Jerry Jerry played at the Rising Sun 
on a double-bill with Deja Voodoo. 

The group's recorded opus, Road 


Gore, on the Montreal-based OG record 
label is as exciting as anything else that 
has come out of the Canadian indepe- 
dent scene in recent months. From 
Gospel Surfer a grungy instrumental 
blast of stolen riffs which opens the 
record to Judgement Date , an inspired 
gospel-country tune which closed side 
two, this band has come up with an in¬ 
vigorating well-balanced album. 

The music and the visual impact of a 
band are equally important in a live set¬ 
ting and Jerry Jerry do well on both 
counts. 

Blake's kangaroo-punch bass playing 
and Sparky's insistant drumming keep a 
steady rhythm pulsating under Ace 
Picks' draining, grating guitar histrionics. 
Jerry's affable banter and quasi-religious 
right, or is it left (I often confuse my 
wings) ramblings make for an entertain¬ 
ing albeit schlock-filled performance. 
Reverend Rockin' Roland grins and 
twangs his mosrite (?) with an equally 
maniacal sensibility. 

Aside form inspired readings of the 
band's own tunes like Happy Nun , Bad 
Idea and Color TV, Jerry Jerry aren't 
afraid to take their own prairie-stabs at a 
wide range of classic anthems including 
a number of Link Wray instrumental as 
well as standards like Pills, Fever, These 
Boots are Made for Walking , Bound for 
Glory , Tobacco Road... the list goes on. 

It was a lazy, hazy Monday afternoon 
when I spoke with members of Jerry 
Jerry and the Sons of Rhythm Orchestra. 


continued on 
page 14 
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Starting off a nev\ day with a cold brew 
can lead to problems in the evening. For¬ 
tunately, the band was in a reasonably 
good mood, considering the expected 
hang-overs and relatively uncomfortable 
sleeping quarters (small wooden boxes). 

RearGarde: How many copies of your 
album were pressed? 

Jerry: The first pressing was a thousand 
copies. It looks like we'll go into a se¬ 
cond pressing, though. We're just trying 
to find some sort of U S. distribution 
thing right now. 

RearGarde: How long have you been 
together? 

Jerry: Three years, in one form or 
another. 

Sparky: Originally Roland our guitarist 
was our drummer and me the drummer, 
Sparky, was the bass player and we were 
like, kind of like a fun band. 

Jerry: Yeah, we're one of the few bands 
that evolved from out West what we call 
fuck bands. Fuck bands are just bands 
that vou put together or you don't put 
together and you either play one or two 
gigs or you don't like Scooter and the 
Sun Tans or Mucus Cookies, who never 
actually played, or Shit from Hell 
Ace: Sex Pickles. 

Jerry: There's tons of them out there. 
Everyone's in one. But we're one of the 
only bands I've heard of that's gone from 
being that sort of band into recording 
and being reasonably, well, not serious 
in the music but serious in that we at 
least stick to it for a little while ...We're 
thinking of releasing a tape of our first 
ever gig. That might be made available 
pretty soon. We, uh, I think it's great. It 
was a four-piece with a conga player so it 
would be five. It was in a v basement with 
a whole bunch of wild punk rockers. 
RearGarde: Who would you say your big¬ 
gest influences are? 

Jerry: (bewildered) Our biggest, in¬ 
fluences? 

Sparky: It's varied Mine are the Damn¬ 


ed. 

Jerry: Mine is beer. I would say my big¬ 
gest influences are Merv Griffin, Dave 
Van Horne and Duke Snyder but it's not 
really true. My favourite singers would 
be The Golden Gate Quartet, uh, who 
else? 

Sparky: Elvis 

Jerry: Elvis definately, uh, J.D. Souther 
from The Blackwood Brothers. Incredi¬ 
ble bass singer. Wow. 

Ace: Ronnie James Dio 
Jerry: Who's Ronnie James Dio? 

Sparky: He was in Rainbow and now he's 
in Dio. 

Ace: He was in Black Sabbath 
Jerry: I've heard of Black Sabbath 
Reargarde: Do you guys go out to see 
films much? 

Sparky: I do. 

Jerry: No, I get too violent when I go out. 
People get in my way and I start yelling 
at them and swearing at them I don't 
like to go out in public very often It real¬ 
ly makes me tense, whoa. 

Reargarde: Do you guys work, aside from 
this? 

Jerry: Some of us do. 

Sparky: Under fifty-percent of the band 
works. 

Reargarde: What kind of jobs? 

Jerry: Uh, computer oriented jobs 
Reargarde: Are your employers aware of 
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your night time activities? 

Reargarde: Oh yeah. 

Ace: We flog our records at work. 

Jerry: They give us time off to do things 
like this tour. They're really good. We 
came to the realization in Winnipeg that 
the rest of the band doesn't work and 
probably never will 

Reargarde: What kind of audiences have' 
you been getting? 

Jerry: Well, you name it we get that kind 
of audience. I think we have the most 
varied audience of any kind I've ever 
even heard of. We can play to punks, 
bikers.. 

Sparky: People who like country, gospel. 
Jerry: We can play to heavy metal peo¬ 
ple, we can play to religious zealots. 
Sparky: Fourty year old grannies that like 
psycobilly music. 

Jerry: We tend to do really well at home. 
Edmonton's kind of a weird city because 
the home town bands no matter who 
they are can just kill out-of-town bands. 
There's S.N.F.U. and us and Junior Gone 
Wild and The Dusty Chaps and Down 
Syndrome, that's hardcore. 

Reargarde: What are some of your 
leisure activities? 

Jerry: (yawning and stretching) I study 
economics and political philosophy with 
basically all of my spare time and other 
than that I like to shoot pool. That's 
about it. Oh and visit the wife. Yeah I 
like to visit my wife now and then. 

Ace: I like basketball and baseball once 
in a while and sitting around smoking 
dope and listening to records. 

Sparky: The band is my leisure activity. 
I'm in about five bands. I just like to play 
music. 

Interview conducted by Zev Asher 
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Maybe if Fear could learn how to write a 
good 'punk' song without looking down 
on the public who buy their albums they 
would do a lot better. 

They did inspire me to a point, though. 
After listening to this album, 1 definitely 
want more beer — unfortunately not 
their kind — 1 wanted my kind, hoping it 
would help me to forget what 1 had just 
heard. 

Suzanne Dyson 


Hoodoo Gurus 
Mars Needs Guitars 
Bigtime/Polygram 

There is a growing trend that I've 
noticed with certain bands and it's puzzl¬ 
ing to say the least Why they do it I just 
don't know, but it's enough to send me 
for some holiday at the Douglas 
Hospital! "What the Hell do they do, 
Brian?!" Well, I'll tell you, they produce 
amazing debut albums and then they 
drop like lead balloons. 

Take the case of the Hoodoo Gurus 
from Sydney, Australia. 1 saw them play 
about 18 months ago in Melbourne and 
they blew me away. My roommates had 
their first album, Stoneage Romeos , and 
we played it until the grooves looked like 
the Decarie Expressway 

About two weeks ago CRSG received a 
copy of their new album, Mars Needs 
Guitars , and 1 was excited to say the 
least. (Here is where the lead balloon 
comes in). I was not overly impressed th£ 
first time 1 played the album so I gave it 
a second chance followed by a third 
chance. 

It was at this point that 1 felt my 
breakfast fighting its way up my 
digestive system. The Gurus might just 
have succeeded in coining a new music 
term: "Barfabilly." 

There are a few salvageable cuts on 
the album such as In The Wild , Poison 
Pen and Bittersweet , but the Gurus seem 
to have lost some of the enthusiasm and 
punch that was so evident on the firs*t 
album. Whether it be the change of 
drummers (Mark Kingsmill replacing the 
ever-popular James Baker), or a case of 
inflated egos due to success, the Gurus 
seem to have set sail on a sea of banal 
pop muzak. 

Mediocrity is never a pleasant thing. 

Brian Zelnicker 



What happens when mere words won't 
do anymore? — Well, one may listen to 
the Tailgators album Swamp Rock and 
not be able to hold oneself back from 
jumping up and down and all around like 
a god-damn kangaroo. Well, that's what 
happens to me anyway. 

Swamp rock was produced, recorded, 
and mixed within one week earlier this 
year (that's 1985 for those of you who are 
still wondering why rock'n'roll hasn't 
died along with other good old human 
emotions in 1984). Out of the nineteen 
tracks which the Tailgators recorded in 
February of 1985, eleven of them ap¬ 
peared on this spectacular debut album. 

I must confess that I am not the most 
reliable source of objective information 
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existing in the 80's, but 1 can tell that the 
Tailgators are out of Texas, and that if 
you enjoy upbeat, rhythmic rock and 
roll, this album should definitely be part 
of your collection. 

1 guess that I should mention that the 
most critical and uptight lovers of R&B 
will probably dislike and dismiss such 
tracks as All Night Worker and They Call 
Me Rockin' as being too long winded and 
repetitious. However, I'd like to meet the 
mother of twelve bastards who thinks 
that songs such as No One Else Will Do 
or Brown Eyed Girl are trash and beat 
him/her into scumdust while these tunes 
play in the background of breaking 
bones and bursting organs. 

The two above tracks will no doubt 
send any R&B fanatic worth his rhythm 
method straight into R'n'R heaven in a 
basket in under a minute and a half. 
However, there are a couple of tracks on 
the album that are prime examples of 
the atavistic Texan culture that dies 
hard. Songs such as Manou Two Step and 
Zydeco Waltz have a distinct hillbilly 
flavour to them. Well folks, there's no 
getting away from genetics. 

For a threesome of weird looking 
geeks from Austin, Texas, The Tailgators' 
album Swamp Rock will Rock and Roll 
Till The Cows Come Home. 

Robert Barake 

If You Can't Please Yourself You Can't 
Please Your Soul 
Various Artists 
Some Bizarre/Capitol 

Here's a compilation from our 
favourite artists on the British record 
label Some Bizarre. You might have to 
scrape vomit off the vinyl after listening 
to the wimpy new renderings from 
Cabaret Voltaire, Yello, The The, and 
Marc Almond, but that ain't half of the 
story. Virgina Astley does a little gem 
called Waiting to Fall — it's beautiful; go 
listen to it! Einsturzende Zeubauten, 
Psychic TV and Test Dept have all con¬ 
tributed dark evil tunes suitable for a 
murder. The pi&ce de rGsistence comes 
from everybody's favourite, Jim Foetus, 
in the form of Scraping Foetus Off the 
Wheel; performing The Only Good Chris¬ 
tian Is A Dead Christian. Need I say 
more? This song alone is worth the price 
of the entire album. 


Reuel Dechene 
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